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ANNUAL REPORT 

THE Annual Report of the Trus- 
tees for the year 191 2, which 
was presented to the Corpora- 
tion at its meeting on February 
17th, will be sent to all of the members 
early in the present month. Besides the 
report of the President and Secretary, it 
contains the report of the Treasurer, a 
list of the Trustees and Officers, a list of 
the accessions and loans for the year, and 
tables of statistics. 

From these it appears that the atten- 
dance is less than in 191 1, although the 
number of visitors on Saturday evenings 
shows a marked gain, and the number 
of persons using the Museum for educa- 
tional and library purposes has greatly 
increased. 

The membership numbers 3,236, an 
increase over that of the previous year. 

The retirement of John H. Buck, 
Curator of Metalwork, is announced, but 
except for this the staff of the Museum 
remains the same. 

We quote the following paragraphs from 
the Report: 

"In the retrospect of the Museum year 
three events, all different in character, 
stand out most prominently. They are 
the gift of Mr. Francis L. Leland, the 
largest gift ever received by the Museum 
from any person in his lifetime, the tragic 
death in the Titanic disaster of our be- 
loved associate, Francis D. Millet, and the 
transfer from London and exhibition in the 
Museum of those of Mr. J. Pierpont Mor- 
gan's pictures which have hitherto been 
in England. 

"The gift of Mr. Leland consisted of 
1,200 shares of the capital stock of the 
New York County National Bank, of 
which he is President, which are now yield- 
ing an annual income of $48,000, and 
represents a well-invested fund of more 
than $1,000,000. It was made without 
solicitation. Up to the time of his gift 
Mr. Leland had given no intimation of 
any special interest in the Museum other 
than by becoming an annual member. 
Welcome as was the gift for itself, it 
was even more welcome as an evidence 



of confidence in the Museum's adminis- 
tration and appreciation of its public ser- 
vice. 

"Of all those who met their death by 
the fatal disaster to the Titanic there 
was no one whose place it will be more 
difficult to fill, no one whose service to the 
public was more constant and valuable, 
and no one who had to a greater degree 
the affection of his friends than Millet. 
That he should be known to everyone as 
'Frank Millet' testifies to the personal 
attraction which he universally inspired. 
His services to the Museum date back as 
early as 1885, but it was for only two short 
years that we had the privilege of his 
presence on our Board and on our impor- 
tant standing committees. 

"The exhibition of Mr. Morgan's pic- 
tures really opened after the close of the 
calendar year, but their transfer to the 
Museum and the arrangements for this 
loan exhibition fell within the year 1912. 
It therefore seems not inappropriate to 
chronicle in the present report this event, 
which occurred before our annual meeting, 
and to mention the extraordinary public 
interest which these pictures have elicited. 
This interest is best illustrated by the 
record of visitors for the first four Sundays 
during which they have been on exhibi- 
tion. It has totaled the unprecedented 
number of 45,600, a larger consecutive 
Sunday attendance than has ever before 
entered the doors of the Museum. And 
it should be remembered that this number 
of persons visited the Museum within a 
period of twenty "hours, for the Museum 
is open for only five hours of the afternoon 
on Sundays. 

"With the exception of the Ashburton 
Correggio, the growth of our collections 
during the year has been rather in the line 
of systematically filling vacancies in differ- 
ent departments than in the purchase of 
single objects of great value. 

"The History of the Museum, prepared 
by Miss Winifred E. Howe, with the colla- 
boration of Henry W. Kent, is published 
simultaneously with the presentation of 
this report. It should be read by every 
member of the Museum, either as a fore- 
word to this report, or else this report 
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should be read as an appendix to it. It is 
only by such juxtaposition that the people 
of our city can realize the century of en- 
deavor on the part of many of the ablest 
and most public-spirited citizens of New 
York which has given them the art mu- 
seum they now have. It is pathetic to 
learn, as we do in this history, of the num- 
ber of efforts to start art museums in New 
York which preceded the establishment of 
the Metropolitan Museum in 1870, and 
which seemed at the time to have been so 
barren of results. It is even more pathetic to 



learn of the small dimension placed by the 
founders of our Museum upon their utmost 
ambition, and the pitiable response of the 
public in providing means to measure up 
even to their humble standard. $250,000 
was all they sought to raise, and $106,000 
was all they could raise after nearly a year 
of effort! And this was in 1870! Such 
was the beginning of the Metropolitan 
Museum of Art, which, within the pages 
of this single annual report, little more 
than forty years later, records an annuai 
cost of maintenance of over $330,000." 
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